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Foreword 


HE creator of the items comprising this exhibition was a retiring 

and somewhat shy amateur, who had never seemed willing to ac- 
cept my appraisal of her as a gifted individual, possessing an artistic 
talent and skill worthy of public attention. Only after several unsuc- 
cessful previous attempts did I finally secure Mrs. Olds’ consent to 
have in New York early last February a small show of her artistic ef- 
forts of recent years. 

These works of Evelyn F. Olds are the more outstanding, in my 
opinion, in that Mrs. Olds had never attended an art class nor had 
any professignal instruction in painting. Being truly artistic by nature 
and having discriminating taste and a keen appreciation of art, Mrs. 
Olds had literally taught herself to draw and paint, taking advantage 
of her remarkable color sense and her native dexterity and skill in the 
use of pencil or brush. 

Over a long period of time, Mrs. Olds painted from time to time, 
both in water colors and oils. These earlier paintings, none of which 
are included in this exhibition, were done primarily for her amuse- 
ment, or as gifts for friends. Mrs. Olds also often occupied her time 
and talents in the design and making of needlepoint for antique chairs 
and furniture in her collection, and in the production of handsome 
beaded handbags of her own design. — 

Mrs. Olds’ husband, Irving S. Olds, has long been a collector of 
prints and paintings of naval engagements of the early days of the 
United States Navy. Because of his interest in these marine views, 
Mrs. Olds decided a few years ago to try her hand at reproducing on 
tin trays and other objects some of the naval battles depicted in these 
contemporary engravings and paintings. In so doing, it was necessary 
for her to adapt the size of the naval scene-to that of the tray or other 
object to be painted, as well as to design a suitable border generally 
in keeping with what might be found on some contemporary article 
of the War of 1812 period. These decorations were painted in oils. 
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Their variety and charm furnish ample evidence of Mrs. Olds’ rare 
artistic and technical ability. 

Included in this exhibition are such trays and three scrap baskets 
(formerly “slop pails” of a century or more ago), all decorated with 
views of famous naval actions of the War of 1812. There is also in- 
cluded a small wooden cheese box of early origin, painted red, which 
has on its lid the first representation of a naval engagement so painted 
by Mrs. Olds. Also shown are old prints colored by Mrs. Olds in the 
fashion of the period and with great charm and skill. 

Having learned of the exhibition at the Mariners Museum, New- 
port News, Virginia, in October-November of this year, Mr. Ernest S. 
Dodge, Director of the Peabody Museum, asked Mr. Olds whether | 
the collection might be shown in Salem at the Peabody Museum. Be- 
cause Mr. Olds knew how happy Mrs. Olds would have been had she 
lived to know of such an exhibition, he graciously agreed. Mrs. Olds 
died July 26, and this exhibition is a further memorial to her, a talent- 
ed artist of great spirit and courage. 


Harry SHAW NEWMAN 

The Old Print Shop 

New York, N. Y. 
December, 1957 


ag 


List of Exhibits 


Painted Tole Trays 


. Representation of engagement between the Bon Homme Richard and 


the Serapis on September 23, 1779, after a contemporary paint- 
ing. Scroll border in gold, with black background. 19 in. by 26% 
in. 


Lent by Mr. and Mrs. George Macnoe. 


. Representation of engagement between the Wasp and the Frolic on 


October 18, 1812, after an aquatint by F. Kearny. British mer- 
chant fleet under convoy at the right. Raised rim painted in black. 
Painted on an old tray, 7% in. by 93% in. 


Lent by Norman MacArthur. 


Representation on scalloped floor of tray of engagement between the 
Wasp and the Frolic on October 18, 1812, after an aquatint by 
Francis Kearny. Black border, with scalloped rim of floral and leaf 
design in gold, containing six small scalloped oval panels of vari- 
ous naval actions of War of 1812, and two central panels of flags 
and naval equipment. 1834 in. by 24 in. 


Lent by Dr. Wesley C. Bowers. See Illustration 


. Representation of engagement between the Chesapeake and the Shan- 


non on June 1, 1813, after a contemporaneous painting by an un- 
known artist. Border of grapes, grape leaves, and ribbon painted 
in gold of different shades. 19% in. by 26% in. 


Lent by Pell W. Foster, Jr. 


Representation of engagement between the Chesapeake and the Shan- 
non on June 1, 1813, after a painting on an old papier-maché tray. 
Border of scroll and floral design, painted in gold of different 
shades. 191% in. by 26% in. 


Representation of engagement between the Chesapeake and the Shan- 
non on June 1, 1813, after a painting by Thomas Whitcombe. 
Painted on an old Chippendale-type tray of Gothic scalloped de- 
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sign. Scalloped black border, with narrow edge of intricate floral 
design in different shades of gold, set off by eight small insets in 
turquoise. 1342 in. by 17 in. 


7. Representation of engagement between the Argus and the Pelican on 
August 14, 1813, after an engraving by T. Sutherland for Jen- 
kins’s Naval Achievements. Leaf, scroll and shell frame in gold on 
floor of tray around battle scene. Raised rim and outside portion 
of floor of tray are painted black. Gold striping. 1454 in. by 20 in. 


Lent by Henry O. Havemeyer. 


8. Representation of Perry’s Victory Sept. 10th, 1813, after a contem- 
porary engraving by an unknown engraver. Gold border. 14% in. 
by 20 in. 

Lent by Miss M. Louise Grove. 


9. Representation of the Battle of Lake Erie on September 10, 1813, 
after an old painting on glass, inscribed Perry’s Victory. Rectangu- 
lar frame on floor of tray around battle scene, with border of leaves 
and fruit on a greenish blue background. Raised rim and outside 
portion of floor of tray are painted black. 1444 in. by 20 in. 


10. Representation of engagement between the Peacock and the Eper- 
vier on April 29, 1814, after a water color attributed to George 
Thresher. Gold border. 14.34 in. by 19% in. 


11. Representation of engagement between the Constitution and the Java 
on December 29, 1812, after the drawing by N. Pocock, engraved 
by R. & D. Havell. Black inside border. Gold rim. 534 in. by 8 in. 
A “toy” size tray. 

Lent by Mrs. W. Lippincott Colket. 


12. Another “toy” size tray, a companion to the foregoing. Representation 
of engagement between the Peacock and the Epervier on April 29, 
1814, after a water color attributed to George Thresher. Black in- 
side border. Gold rim. 5% in. by 8 in. 


13. Representation of engagement between the Peacock and the Eper- 
vier on April 29, 1814, after a water color attributed to George 
Thresher, enclosed in wide border of scroll and floral design in 
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18. 


19. 


gold, with black background. Rim painted in black. 15% in. by 
20 in. 


Lent by Miss Mary Virginia Grove. 


Representation of Macdonough’s Victory on Lake Champlain Sept. 
11th, 1814, after a painting on glass on an old mirror. Decorative 
gold frame with an eagle and the American shield at the top, and 
a ribbon in red at the base containing the title. 1434 in. by 20% in. 


. Circular tray with portrait of Major General Alexander Macomb, 


mounted on a white horse, after lithograph published by Huddy & 
Duval, 1841. Lace border in gold. Diameter 13% in. 


General Macomb commanded the American land forces at the Battle of 
Plattsburg fought simultaneously with Macdonough’s Victory on 
Lake Champlain. 


Representation of engagement between the President and the En- 
dymion on January 15, 1815, after an aquatint by John Hill. Rec- 
tangular frame on floor of tray around battle scene with border of 
intertwined rope and ribbon in red and gold, inscribed at bottom 
center President & Endymion. Black background. Painted on an 
old tray. 147% in. by 20 in. 


Lent by H. Herbert Calvert. 


Representation of engagement between the President and the En- 
dymion on January 15, 1815, after an aquatint by John Hiil. 
Painted on an old, slightly scalloped tray. Black scalloped border, 
with intertwined ribbon and ropes in red and gold; shell cartouches 
at ends. 85 in. by 12 in. See Illustration 


Representation of engagement between the President and the En- 
dymion on January 15, 1815, after an aquatint by John Hill. Bor- 
der of scrolls, grapes and grape leaves painted in gold of different 
shades. 19 in. by 26% in. 


Representation of engagement between the President and the En- 
dymion on January 15, 1815, after an aquatint by John Hill. Elab- 
orate leaf border in gold. Painted on an old scalloped tray. 754 in. 
by 10% in. 
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20. Floor of tray painted black, with wide curved rim containing ten 


small oval panels depicting various naval engagements and inci- 
dents of the War of 1812, after contemporary prints. Two larger 
central panels are of the Battle of Lake Erie on September 10, 
1813. Eight smaller panels are representations of Battle of Lake 
Champlain, Enterprise and Boxer, Constitution and Guerriere, 
Destruction of Guerriere, United States and Macedonian, United 
States and Macedonian at Hurl Gate, Constitution and Java, Dela- 
ware and C'royable. Leaf and pomegranate design in gold between 
panels, with shield of United States at each corner of rim. 18 in. 
by 26 in. 


Painted Pails, Decorated Tole Pitcher, and 
Decorated W ood-Box 


. Decorated scrap basket with gold handles, probably used as “a slop 


pail” a century or more ago. On one side is a representation of en- 
gagement between the Frolic and the Wasp on October 18, 1812, 
after the engraving by F. Kearny, and on the other side is a repre- 
sentation of engagement between the President and the Endymion 
on January 15, 1815, after the aquatint by John Hill. Shell and 
leaf design in gold around each naval scene. Dark blue back- 
eround. Height, 125% in. 


22. Decorated scrap basket with gold handles—undoubtedly another 


a 


24, 


“slop pail” of an earlier era. Decorated on each side with an oval 
view of a full-rigged frigate flying the American flag, set in an 
elaborate frame in gold, on a dark blue background. Height, 124% 


ine : 
See Illustration 


. Painted scrap basket with gold handles, decorated on each side with 


an American eagle and thirteen stars in gold on a dark blue back- 
ground. Ribbon below inscribed “E Pluribus Unum.” Height, 
12% in. 


. Small painted tole pitcher, decorated with paintings in oils of two 


naval actions of the War of 1812; American shield between them. 
Dark blue background. Height, 114 in. 


Lent by Miss M. Louise Grove. 
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Decorated tin wood-box. American shield with eagle in panel on 
front. Ribbon in eagle’s beak, with thirteen gold stars above. Scroll 
design on sloping lid. Antique red background. Height, 18 in. 
Width, 18 in. 


Decorated antique round wooden cheese box, painted in red. In cen- 
ter of detachable lid is a circular representation of the Battle of 
Lake Erie, after a contemporary print. Height, 358 in. Diameter, 
7% in. 


Old Prints Colored by Hand by Evelyn Foster Olds 


. Framed together: Destruction of The Schooner Gaspe In The Waters 


of Rhode Island, 1772 (painted by J. McNevins; engraved by J. 
Rogers); and sheet of small portraits of Hopkins, Talbot, Paul 
Jones, Dale, and Barry (engraved by J. Rogers; published by Vir- 
tue, Emmins & Co.). 


. Framed together: Portrait of Isaac Hull (engraved by D. Edwin aft- 


er painting by Stuart); and Constitution’s Escape from the Brit- 
ish Squadron after a chase of sixty hours (engraved by W. Hoog- 
land after painting by M. Corné; copyrighted, 1815). 


Framed together: Battle Between The Constitution and The Guer- 
riere (painted by Alonzo Chappel; engraved by James D. Smilie); 
and The Constitution and Guerriere (drawn by G. White; en- 
eraved by J. C. McRea). 


Framed together: Portrait of Stephen Decatur (painted by Alonzo 
Chappel; published by Johnson, Fry & Co., 1863); and Battle Be- 
tween The United States And The Macedonian (painted by Chap- 
pel; engraved by Duthie; copyrighted, 1859). 


Framed together: Portrait of W. Bainbridge (painted by Chappel; 
engraved by W. Wellstood ); and The Java Surrendering To The 
Constitution (painted by M. Corné; engraved by A. Bowen; pub- 
lished 1816). 


Framed together: Portrait of James Lawrence (engraved by Rol- 
linson after painting by Stuart); and The Hornet Blockading The 
Bonne Citoyenne (late illustration from The Naval Monument). 
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Framed together: Portrait of O. H. Perry (painted by J. W. Jarvis; 
engraved by W. G. Jackman ); and Battle of Erie (printed by Sam- 
uel Maverick; engraved by P. Maverick; published 1816). 


Framed together: Portrait of Oliver H. Perry (engraved by Edwin 
after painting by Waldo; copyrighted 1813); and two, separate 
views of Com. Perry’s Victory (painted by M. Corné; engraved by 
W.B. Annin for The Naval Monument). 


. Framed together: Portrait of O. H. Perry (painted by Chappel; pub- 


lished by Johnson, Fry & Co., 1812); and Perry’s Victory (illus- 
tration from The Late War Between the United States and Great 
Britain by Henry M. Brackenridge, 1816). 


Framed together: Portrait of Oliver Hazard Perry (engraved by J. B. 
Forrest after painting by J. W. Jarvis); and Perry’s Victory. 
Perry’s Sieg. (illustration from William McCarty’s History of 
War of 1812, Reading, 1817). 


Framed together: Portrait of David Porter (painted by Wood; en- 
graved by Edwin; published in 1814); and Capture Of The Essex 
(late illustration from The Naval Monument). 


Framed together: Portrait of Thomas Macdonough (engraved by 
J.B. Forrest after painting by J. W. Jarvis); Com. Macdonough’s 
Victory on Lake Champlain Sept. 11th, 1814 (painted by M. 
Corné; engraved by W. Hoogland; copyrighted, 1815); and A 
Key to Com. Macdonough’s Victory (illustration from The Naval 
Monument, 1816). 


Framed together: Portrait of James Biddle (engraved by Gimbrede 
after painting by Wood); and The Hornet And Penguin (painted 
by M. Corné; engraved by A. Bowen; published 1816). 


Framed together: Portrait of Wm. Bainbridge (painted by G. Stu- 
art; engraved by J. Sartain); and United States Squadron Under 
Com. Bainbridge returning triumphant from the Mediterranean 


in 1815 (designed by J. B. Fanning; engraved by G. G. Smith). 


Portrait of James Lawrence (engraved by Edwin after painting by 
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A8. 


AQ, 


ol 


Stuart), with vignette below of engagement between the Hornet 
and the Peacock (engraved by Kearny). 


Portrait of Jas. Lawrence (painted by Chappel; published by John- 
son, Fry & Co., 1862). 


Portrait of D. Porter (painted by Chappel; published by Johnson, 
Fry & Co., 1862). 


Portrait of Major General Alexander Macomb, engraved by J. B. 
Longacre after a painting by T. Sully. 


. Woodcut: Paul Jones’s Great Victory—The Bonhomme Richard 


And The Serapis (drawn by J. O. Davidson; illustration from 
Harper's Weekly, 1877). 


Miniature oval representation of engagement between The United 
States and Macedonian. Gold border with flags above. In small 
rectangular gold frame. 


Lithograph: Perry’s Victory on Lake Erie. Fought Sept. 10th 1813 
(lithographed and published by J. Baillie, N. Y.).. 


Framed together: The Hornet and Penguin (from The Naval Monu- 
ment); Hornet And Penguin (from The Naval Temple); and The 
Hornet’s Escape From A British 74 (from The Naval Monu- 
ment). 


Framed together: Constitution’s Escape From The Tenedos And En- 
dymion (from The Naval Temple); and The Constitution Bearing 
Down For The Guerriere (from The Naval Monument). 


. Framed together: Constitution And Java; Escape Of The Constitu- 


tion From A British Squadron; and Enterprize And Boxer (from 
American Naval Battles). 


Framed together: Constitution, Cyane And Levant; Hornet And 


Peacock; and Chesapeake And Shannon (from American Naval 
Battles and The Naval Temple ). 
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52. Lithograph: View On The Harlem River, N. Y. The Highbridge In 
The Distance. View of Macomb’s Dam. Drawn by F. F. Palmer. 
Lithographed by Currier & Ives. Copyrighted, 1852. 


53. Woodcut of a Winter scene in New York City, entitled Sleighing 
In The City. Illustration from Harper’s Weekly. Circa 1855. 


Lent by Miss M. Louise Grove. 
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No. 17. U.S.S. President in action with H.M.S. Endymion. 





Scrap basket decorated with a U. S. frigate. 
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